
A House For Mr Biswas 1

A House For Mr Biswas

A House For Mr Biswas Downloaded from remodelicious.com by Garza & Jaslyn

INTRODUCTION TO A MASTERPIECE OF POSTCOLONIAL LITERATURE

Few novels capture the universal human yearning for independence, identity, and a place to call
one's  own with  such poignancy and power  as  V.S.  Naipaul's  A House For Mr Biswas.  First
published  in  1961,  this  semi-autobiographical  work  is  widely  regarded  as  Naipaul’s  early
masterpiece  and  a  cornerstone  of  postcolonial  literature.  The  story  of  Mohun  Biswas,  a  man
perpetually at odds with the world around him, resonates far beyond its Trinidadian setting. It
speaks to anyone who has ever felt displaced, struggled against familial and social constraints, or
dreamed of building a sanctuary that is truly theirs. At its heart, A House For Mr Biswas is not
merely a narrative about bricks and mortar; it is a profound meditation on selfhood, dignity, and the
relentless quest for autonomy in a world that often seems determined to deny it.
The novel traces the life of its protagonist from his inauspicious birth—marked by an astrologer’s
prediction of doom—to his death, by which time he has finally achieved his lifelong ambition: owning
a house. But Naipaul’s genius lies in transforming this simple arc into a rich tapestry of family
dynamics, colonial absurdities, and the quiet heroism of everyday existence. The book’s central
symbol,  the  house,  becomes  a  metaphor  for  the  self:  rickety,  flawed,  yet  fiercely  defended.  For
readers and literary critics alike, A House For Mr Biswas  remains a touchstone for exploring
themes of diaspora, class, and the search for belonging in a rapidly changing world. Its influence is
felt in everything from Caribbean literature to global narratives about migration and identity.

The Historical and Cultural Context
To fully  appreciate  A House For Mr Biswas,  one must  understand the world  from which it
emerged. Trinidad in the early to mid-20th century was a complex colonial society, a patchwork of
ethnicities,  classes,  and  religions.  The  Indian  diaspora,  descended  from  indentured  labourers
brought to the Caribbean after the abolition of slavery, formed a distinct community caught between
clinging to ancestral traditions and adapting to a new environment. Naipaul himself was born into
this world, and his family’s experiences deeply inform the novel.
The Tulsi family, around whom much of the story revolves, represents the old order: a powerful,
land-owning Hindu clan that exerts immense control over its members. Their sprawling compound,
Hanuman  House,  is  a  fortress  of  tradition,  hierarchy,  and  stifling  conformity.  For  Mr  Biswas,  an
outsider by birth and temperament, this environment is both a prison and a stage. The novel
brilliantly exposes the tensions within the Indo-Trinidadian community—between modernity and
tradition, poverty and aspiration, and the individual and the collective. Naipaul’s acute observational

eye captures the absurdities of colonial mimicry, where English manners and Hindu customs collide
in often hilarious and tragic ways. This context is essential for understanding why the protagonist’s
quest  for  a  house  is  so  revolutionary:  it  is  an  act  of  defiance  against  a  system  designed  to  keep
people like him in their place.

PLOT OVERVIEW: A LIFE IN SEVEN PARTS

The narrative of A House For Mr Biswas follows a roughly chronological structure, divided into
sections that mark key phases in the protagonist’s life. Each phase brings him closer to or further
from his dream of independence.

Childhood and Adolescence: Born with six fingers (a sign of bad luck), Mohun Biswas is a
sensitive and imaginative child. After his father’s accidental drowning, his family disintegrates,
and he is passed between relatives. He receives a fragmented education, discovering a talent
for sign-painting and a love for stories.
Marriage and the Tulsi Household: A young Biswas is manipulated into marrying Shama, a
daughter of the wealthy Tulsi family. This marriage immediately places him under the thumb
of the domineering Mrs. Tulsi and her clan. He lives with them at Hanuman House, enduring
humiliations and struggling to assert any authority as a husband and father.
Attempts at Independence: Mr Biswas tries various occupations—shopkeeper, driver,
estate overseer—but each venture fails, often due to his own incompetence or the Tulsis’
interference. He dreams of building his own house, and in one memorable episode, constructs
a makeshift home that quickly collapses.
Life in Port of Spain: He finds work as a journalist for the Trinidad Guardian, initially a lowly
position but one that offers him an escape from the Tulsi compound. He begins to write,
finding a voice and a sense of purpose. Yet he remains dependent on the Tulsis for housing.
The Final House: In his later years, with his health deteriorating, Mr Biswas finally buys a
small, dilapidated house in the village of Sikkim Street. Despite its flaws—a leaky roof, a
perilous staircase—it is his. The novel ends with his death, but his victory is sealed: the house
becomes a symbol of his hard-won selfhood.

This simple plot summary belies the novel’s richness. Naipaul weaves in dozens of minor characters,
subplots, and vivid scenes that create a complete world. The journey of Mr Biswas is often comic,
frequently frustrating, and ultimately deeply moving.

MAJOR THEMES IN A HOUSE FOR MR BISWAS

The  novel  explores  several  interlocking  themes,  each  contributing  to  its  enduring  relevance.
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Understanding these themes is key to appreciating why A House For Mr Biswas continues to be
studied and loved.

The House as a Symbol of Identity and
Autonomy
Of course, the most central theme is the house itself. It is not merely a physical structure but a
representation  of  personal  sovereignty.  For  Mr  Biswas,  owning  a  house  means  escaping  the
suffocating embrace of  the Tulsi  family  and the constant  sense of  being a dependent.  Throughout
the novel, he is haunted by the word “we”—the collective of the Tulsi clan leaves no room for “I.” His
houses, from the doomed first attempt to the final purchase, are extensions of his fragile ego. The
final  house on  Sikkim Street  is  described in  loving,  if  ironic,  detail:  its  crooked walls,  its  borrowed
furniture, its ever-present smell of damp. Yet it is precisely its imperfections that make it real. It is
his, not the Tulsis’. Naipaul suggests that true freedom may not be beautiful or secure, but it is
worth fighting for.

Colonialism and Its Discontents
While the novel focuses on a personal story, it is deeply embedded in the colonial condition of
Trinidad. Mr Biswas’s struggles mirror the broader anxieties of a colonized people. The education
system teaches him to admire British poetry and values while ignoring his own heritage. The society
is  stratified  by  race  and  class,  with  whites  at  the  top,  then  various  ethnic  groups,  and  the  Indian
community often occupying an ambiguous middle. The protagonist’s job as a journalist exposes him
to the absurdities of colonial politics and the mimicry of English culture. Naipaul’s portrayal is critical
but  not  didactic;  he  shows  how  colonialism  warps  self-perception  and  creates  a  sense  of
rootlessness. Mr Biswas’s desire for a house is also a desire for a place in a world that tells him he
belongs nowhere fully.

Family, Duty, and Resistance
Family  in  A  House  For  Mr  Biswas  is  a  double-edged  sword.  The  Tulsi  family  offers  a  form  of
security but demands total submission. Mr Biswas’s marriage to Shama is a constant battle of wills;
he resents her loyalty to her family, while she struggles between her husband and her clan. Their
relationship evolves over the novel from antagonism to a grudging, affectionate partnership. Naipaul
does not romanticize family; he shows its suffocating aspects alongside its moments of tenderness.
Mr  Biswas’s  rebellion  is  not  just  against  the  Tulsis  but  against  the  very  idea  of  being  defined  by
one’s birth and connections. His children, particularly his son Anand (a stand-in for Naipaul himself),
observe this struggle and are shaped by it.

CHARACTER ANALYSIS: THE UNFORGETTABLE MR BISWAS

Mohun Biswas is one of literature’s great anti-heroes. He is not traditionally successful; he is often
petty, lazy, and prone to melodrama. He spends money he doesn’t have, makes enemies easily, and
is a terrible businessman. Yet Naipaul imbues him with so much humanity that readers cannot help
but  root  for  him.  His  flaws  make  him  real.  His  wit,  his  stubborn  pride,  and  his  deep-seated
vulnerability create a complex portrait of a man trying to define himself against overwhelming odds.
Contrast him with the other characters: the formidable Mrs. Tulsi, a matriarch who wields power with
silent authority; Shama, who grows from a naive girl into a pragmatic woman; and the various
siblings and in-laws who populate the Tulsi world. Each character is drawn with precision, avoiding
stereotypes. Even the minor figures—the drunks, the gossips, the failed entrepreneurs—are vividly
alive. Naipaul’s ability to capture the cadences of Trinidadian speech and the nuances of social
interaction gives the novel an almost documentary feel.

LITERARY STYLE AND NARRATIVE TECHNIQUE

Naipaul’s prose in A House For Mr Biswas is a marvel of clarity, irony, and pathos. He writes with
a journalist’s eye for detail and a novelist’s ear for dialogue. The narrative shifts between comedy
and tragedy often  within  the  same page.  Scenes  of  physical  comedy—Mr Biswas’s  disastrous
attempts at car repair, for example—are undercut by moments of profound loneliness. Naipaul uses
a third-person omniscient narrator who is intimately close to Biswas’s thoughts but also capable of
stepping back to offer a broader perspective.
The structure of the novel, though chronological, feels episodic, which mirrors the disjointed nature
of its protagonist’s life. Naipaul eschews a neat, linear plot in favour of a life story that is messy and
incomplete. This is not a story about a great man, but about an ordinary one. The language is
deceptively simple; Naipaul’s sentences are often short and direct, yet they carry immense weight.
This style makes the novel accessible while allowing for deep thematic resonance. Readers of A
House For Mr Biswas often remark on how the book makes them laugh and cry, sometimes at the
same time.

LEGACY AND INFLUENCE

Since its publication, A House For Mr Biswas has been acclaimed as a classic. It won the Royal
Society  of  Literature  Award  and  firmly  established  Naipaul’s  reputation,  leading  to  his  eventual
Nobel Prize in Literature in 2001. The novel has never gone out of print and has been translated into
numerous  languages.  Its  influence can be  seen in  later  generations  of  writers  from the  Caribbean
and the diaspora, such as Jamaica Kincaid, Edwidge Danticat, and Zadie Smith, who have explored
similar themes of displacement and self-creation.
Academics have subjected the novel to countless analyses, examining its postcolonial, feminist, and
psychoanalytic readings.  Yet it  survives as a beloved work of  fiction,  not just a text to be studied.
Schoolchildren in the Caribbean still read it; book clubs around the world discuss its relevance. In an
age of global migration and identity politics, the story of a man struggling to build a home in a world
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that doesn't quite want him remains powerfully resonant. The phrase “A House For Mr Biswas” has
become shorthand for any hard-won personal victory against the odds.

CONCLUSION: WHY YOU SHOULD READ A HOUSE FOR MR BISWAS

To  read  A House  For  Mr  Biswas  is  to  encounter  a  work  of  art  that  is  both  deeply  specific  and
universally human. It is a book about a man, a family, a community, and a nation in transition. It

offers no easy answers,  no triumphant ending, but instead the quiet,  flawed victory of  a man who
dies having achieved his one ambition: a house of his own. That house, with its leaky roof and
warped  door,  stands  as  a  monument  to  the  indomitable  spirit  of  ordinary  people.  Naipaul’s
masterpiece reminds us that the search for a home is, in many ways, the search for a self. Whether
you are discovering it for the first time or returning to its richly detailed pages, this novel will leave a
lasting impression. It is a testament to the power of literature to transform a simple story of one
man’s life into a mirror for our own deepest desires.


